JESSICA FOGLE
312-371-2397

jessicafogle@hotmail.com
ACADEMIC PREPARATION:

M.F.A in Musical Theatre Writing

New York University, Tisch School of the Arts, New York, NY
Concentrations:     Music Composition—studied under Mel Marvin (Tintypes, 

Broadway), Fred Carl, Michael John La Chiusa (Marie Christine, Broadway), William Finn (Falsettos, Broadway).



       Lyric Writing—studied under Sarah Schlessinger (The Ballad of 



       
Little Jo, Steppenwolf), Lee Adams (Bye, Bye, Birdie, Broadway), 


       
Robert Lee.
Thesis: Composed score and co-conceived idea for Benjamin Starling, a full-          

             length musical inspired by J.M. Barrie's The Little White Bird.


 Received a professional staged reading, at NYU’s Black Box Theater, 


 featuring American Equity Association performers such as Donna Vivino 

(Les Miserable, Original Broadway cast) and Megan McGinnis (Thoroughly Modern Millie, Broadway).  
B.A. with academic honors in Music, Theater

Lawrence University/Conservatory of Music, Appleton, WI
Concentrations:  Piano—studied under Michael Kim, Kathleen Murray.  



    Music Theory & History—studied under Alan Gimble, 




Gene Beringer, Dominique Rene De Lerma.  



    Dramatic Literature/Criticism—studied under Fred Gaines, 




 Tim Troy, Kathy Privatt.  



    Directing—studied under Tim Troy, Fred Gaines

Minor:  English—studied under Bertrand Goldgar, Peter Fritzell, Mark Dintenfass.
Honors: cum laude in course (GPA 3.49)

cum laude in Independent Study— wrote the book, music and lyrics to 
     The Believers, a full-length musical, containing a nearly through-composed   

     score.  Created as a joint honors project for Music and Theatre majors.  

     Directed, produced, and fully accompanied the final production.  Won the   

     Student Director of the Year Award for work on this project.  Received 

       honors for both the production and an academic response on the subjective     

       nature of the arts and the state of musical theatre.  The score and script are 

       now held in the Lawrence University Library Permanent Collection. 

HONORS AND AWARDS
· Talent scholarship of $8600/yr from Tisch School of the Arts (2000-2002).

· Student Director of the Year Award from the Lawrence University Theater department for work on The Believers (2000). 

· IDEA Fellowship—an award based on exceptional talents and interests, which funded a term of study in London, England (1999).

· Presidential Scholarship, a four-year scholarship of $30,000, from Lawrence University (1996-2000).

· Dean’s List for all twelve terms at Lawrence University (1996-2000).

· Friday Optimist scholarship for piano performance (1996).

· Winner of the Chopin Competition, held at Carthage College, Kenosha WI (1995)

· Over two dozen First Place ratings for performances in classical music competitions (piano, flute), both local and statewide (1992-96).

· First place Statewide PTA award for Music Composition, three consecutive years (1989-91).

PROFESSIONAL EXPERIENCE
Piano and Vocal Instructor, Allegro School of Music, Chicago, IL; 2003-present
Providing private instruction in piano and vocal technique, good singing posture and breathing, and various styles and genres of music literature. For beginning and intermediate students ages 5-35, with a focus on improving overall musicianship through confidence, energy, and focus.

Music Director, Dominican University, River Forest, IL; 2003 
Accompanied auditions for The 1940’s Radio Hour, led breathing and vocal exercises, and used sight-reading piano skills to help each vocalist have their best audition possible.  Helped with casting, led the cast in vocal exercises, created harmonies and new arrangements to the score to suit the cast.  Taught all vocal parts, including numerous songs in six-part harmony, assembled a small orchestra, and conducted while performing on piano in the spring production.

Music Teacher/Director, Marymount School, New York, NY; 2002
Led the vocal auditions, casting, and music rehearsals for this youth drama group’s production of The Sound of Music.  Accompanied the cast on piano for three performances, which included creating underscoring and transitional music, in addition to transposing when necessary.  Exceeded responsibilities by initiating a music theory and songwriting course, which included developing a lesson plan and teaching children to collaboratively write a full-length musical.  

Pianist, Lincoln Center Director’s Lab, New York, NY; 2002
Played keyboards for a new musical, Aloha Flight 243.  Exhibited very solid rhythmic abilities, and great technical control and consistency.  Rehearsed at Lincoln Center with a professional cast and director; performed in Soho’s HERE Arts Center.

Music Director, Them, Dixon Place, New York, NY; 2002
Taught this full-length musical to a cast of ten in less than 12 hours, drilled and polished vocal parts, provided alternate harmonies, melodies and rhythms upon request, and then confidently sight-read this 200 page score on piano, and performed in the Y.E.S. festival at this Off-Off Broadway theatre.

Music Director, Sex the Musical, International Producers Circle, 
New York, NY; 2002
Acted as vocal coach, pianist, arranger and co-developer for the eight week AGVA-contracted professional run at Danny’s Skylight Room, a cabaret theatre located in Times Square.  Also performed for the AMAS Musical Theatre Lab performances at the John Houseman Theatre on 42nd Street.  Developed communication skills by working with the dozens of songwriters for this show.  Decided rehearsal priorities and led with confidence and enthusiasm.

Pianist, HB Studios, New York, NY; 2002
Specialized in sight-reading piano scores for vocalists, performed regularly in voice technique classes.  Developed sight-reading ability in this very challenging job—was asked to perform songs flawlessly from the varying genres of classical, musical theater, and opera.  In addition, was frequently required to transpose songs while sight-reading, and often to harmonically unrelated key signatures.  

Music Director, The Singers Forum, New York, NY; 2002
Taught vocal technique to students ages 11-65 in the Musical Theatre Workshop and the Chase Arts Festival.  Helped students to find confidence in their true voice, through corrective breathing exercises and learning to sing with energy and support.  Created piano arrangements for a revue of songs by Sheilah Rae, a NYC songwriter/performer.  Accompanied on piano in the final performance.  Played with great attention to following these beginning students during moments of near disaster, in order to ensure their sense of success and progress.   

Music Director, The Cutting Edge, The Triad, New York, NY; 2001
Created written score for this new musical revue, transcribed songs from multiple collaborative teams, taught the vocal parts to an Equity cast, accompanied and conducted the performance at this Off-Broadway theatre for an invited audience.  Was commended by the artistic and development team for my impressive contribution, and was credited with having gone above and beyond the producers’ expectations.

Music Director, Otello and Robin Hood: The Untold Story, Theatre Building Chicago (formerly New Tuners Theatre), Chicago, IL; 2001
Acted as pianist, vocal coach, and conductor for these two new musicals.  Performed and conducted both in the annual Stages festival.  Functioned with great attention to detail, worked efficiently and passionately while coordinating a challenging schedule, in addition to working overtime with individual performers upon request to accommodate their needs and for the well being of each show.

Pianist/Music Instructor, Apple Tree Theatre, Highland Park, IL; 2001
Accompanied the Spotlighters Theatre Camp, ages 5-13, in their production of The Wild West Show.  Assisted in teaching songs, leading vocal exercises, and inspiring the children to both enjoy the arts and perform to their best ability.

Songwriting Intern, City Center Encores, New York, NY; 2001
Collaborated with dance, music, and theatre professionals on an original song, Always Gamble On Love.  Toured NYC schools, teaching the song to 4th though 6th graders.  Instructed the students in lyric writing, structure analysis, rhyme, and scansion to children, which culminated in their collaboratively writing new verses for the song.   Thematically based on the classic A Connecticut Yankee, which was being revived by City Center at the time.  The experience culminated in a multi-school performance of the original song, with the three new verses written by over 100 children.

Director/Music Director, The Believers, Lawrence University, Appleton, WI; 2000
Produced, directed, and accompanied this original musical.  Created an acting course, using the methods of Stanislavski and Michael Shurtleff, within the rehearsal process for singers who had little experience in theatre.  Found ways to communicate with people of many different backgrounds on how to express your character through song.  Accompanied four performances in Cloak Theatre, April 2000.  Won the Student Director of the Year award, due to both the polished performance and the cast response toward my directing abilities.

Music Theory Teaching Assistant, Music Theory Department, Lawrence University, Appleton, WI; 1998-99
Led a weekly class of freshman theory, administered ear training exams, provided students with individualized help in honing their listening skills.  Created ear training quizzes based on Music Theory curriculum.  Very high marks in Advanced Music Theory were required to hold this position. 
Music Director, Racine Youth Players, Racine, WI; 1996-2002
Acted as conductor, arranger, pianist, and vocal coach for The Music Man, Oklahoma!, The Believers, The Fantasticks, Anything Goes, It’s A Wonderful Life, and Fame.      Ages 15-22.  Acted as co-director for Willy Wonka, Beauty and the Beast, and Cinderella. Ages 5-14.  Responsibilities included assembling and leading orchestras and sixty young adults and children each year, motivating and encouraging each individual, creating and managing rehearsal schedules, and working collaboratively on many aspects of production and administration.

WORKS CREATED/PRODUCTIONS
Composer/Music Director, Fairies, Chicago, IL; 2003
Wrote the music to the song Were the World Mine, which is the climax of this short film, currently being filmed in the Chicago area.   Led music rehearsals, led the studio recording session for a cast of twelve, and was the authority on all vocal stylistic choices.

Songwriter, 212, Chicago, IL; 2002-03
Wrote this collection of autobiographical songs.  Recorded a rough demo CD, and currently preparing to send to record producers and perform in various venues in the Midwest.

Composer/Lyricist, A Christmas Carol, Spotlight Theatre, Bakersfield, CA; 2002
Wrote the music and lyrics for this full-length musical based on the Dickens classic, with the book adapted by Ian Swanson.  Produced by this active community theatre in California.  Ran for three weeks with a full cast, impressive set and lighting.  

Composer/Co-creator, Benjamin Starling, New York, NY; 2001-02
Composed the score and co-conceived the idea, story, and book to this full-length original musical, written with lyricist/bookwriter Danny Pitt Stoller.  Developed at NYU’s Graduate Musical Theatre Writing Program and presented at the Black Box Theatre, under the direction of Lori Steinberg and musical direction of Vadim Feichtner. Received glowing reviews from NYC theatre professionals and the academic community.

Composer, The Fall of the House of Usher, New York, NY; 2001
Wrote the music to this one-act musical, based on the short story by Edgar Allen Poe, co-written with lyricist/bookwriter Brandon Dill.  Developed at the Graduate Musical Theatre Writing Program and presented at the Black Box Theatre with an Equity cast. 

Songwriter, Always Gamble on Love, City Center Encores, New York, NY; 2001 
Wrote this original song with Christian Imboden for this professional theater organization, who used our song as a template for teaching songwriting and theater production to over seventy NYC-area children.

Composer, Bees! A Musical Fable, New York, NY; 2000
Wrote the through-composed score to this short operetta, written with librettist Matt Boresi.  Developed at the Graduate Musical Theatre Writing Program and presented at the Black Box Theatre, NYU.

Composer, Lyricist, Playwright, The Believers, Wisconsin; 1999-2000
Wrote the music, book and lyrics for this full-length original musical, about the follies of teenage dating.  Produced first at the Masonic Temple in Racine, WI, raising over $1000 for the Racine Kid Players’ scholarship fund.  Later produced at Lawrence University’s Cloak Theater, as part of an honors thesis project.  Developed in August 1999 with the Racine Youth Players.
PROFESSIONAL AFFILIATIONS
Member of the American Society of Composers, Authors, and Producers (ASCAP)  
Member of the Chicago Dance and Music Alliance
Affiliate member (in association with NYU-Tisch School of the Arts) of 

    National Alliance of Musical Theater (NAMT)
Former member of Local 802 Musicians Union in NYC
RELEVANT COURSEWORK
Music History from Medieval through Twentieth Century; Music Theory and Analysis, Schenkerian Analysis and Theory, Sight-singing, Ear Training, Piano improvisation, Solfeggio, Music Composition, Jazz studies, Film Scoring, Electronic Music, Producing for the Theatre, Performance Techniques, Movement/Dance, Acting, Choral singing, Musical Theater History, Private voice training, Private piano training, Private flute training, Design for the Stage, Shakespeare, Dramatic Literature, Script Analysis, Poetry, Creative Writing, Songwriting, Greek Philosophers and the Arts, The Physics of Music.
PROFESSIONAL TRAINING
PIANO

Michael Kim, Lynn Orlando, Ethel Stetka


VOICE
Andrea Lins, Richard Bjella

FLUTE

M. Kopecki

FILM SCORING
Phillip Johnston

JAZZ PIANO

John Harmon
WORKS PERFORMED

Music director/pianist/conductor
	IT’S A WONDERFUL LIFE
	Racine Youth Players
	2002

	
	
	

	THE SOUND OF MUSIC
	Marymount School, NYC 
	2002

	
	
	

	THEM


	Dixon Place Theater, 

Off-Off Broadway, NYC
	2002



	
	
	

	          (Music director, etc. continued)
	
	

	
	
	

	SEX THE MUSICAL
	Danny’s Skylight Room, NYC
	2002

	
	
	

	SEX THE MUSICAL


	AMAS Musical Theatre,

42nd Street, NYC
	2002



	
	
	

	THE CUTTING EDGE
	The Triad Theatre—NYC
	2001

	
	
	

	ROBIN HOOD: 
THE UNTOLD STORY
	Theatre Building Chicago 


	2001



	
	
	

	OTELLO
	Theatre Building Chicago
	2001

	
	
	

	WILD WEST SHOW (a revue of “western themed” Broadway classics)
	Apple Tree Theatre


	2001



	
	
	

	THE MUSIC MAN
	Racine Youth Players
	2000

	
	
	

	CHARLIE AND THE 
CHOCOLATE FACTORY
	Racine Kid Players


	2000



	
	
	

	THE BELIEVERS
	Lawrence University 
	2000

	
	
	

	THE BELIEVERS
	Masonic Temple-Racine, WI
	1999

	
	
	

	OKLAHOMA! 
	Racine Youth Players
	1999

	
	
	

	BEAUTY AND THE BEAST
	Racine Kid Players
	1999

	
	
	

	THE FANTASTICKS
	Masonic Temple—Racine, WI
	1998

	
	
	

	ANYTHING GOES
	Racine Youth Players 
	1998

	
	
	

	RODGERS & HAMMERSTEIN’S CINDERELLA
	Racine Kid Players


	1998




Pianist Only
	ALOHA FLIGHT 243


	Lincoln Center Director’s Lab, NYC
	2002



	
	
	

	Selections from LES MISERABLE, JESUS CHRIST SUPERSTAR, & CATS
	Harper Hall, Lawrence University


	1999



	
	
	

	FAME
	Racine Youth Players
	1997


Classical Works Performed (piano, flute)
	Schumann


	Frauenliebe Und Leben:    

  -No. 1 (“Seit ich ihn 

    gesehen”), 

  -No. 3 (“Ich kann’s nicht 

    fassen, nicht glauben”), 

  -No. 4 (“Du Ring an 

    minem Finger”), 

  -No. 8 (“Nun hast du mir 

    den ersten Schmerz 

    getan”)
	Harper Hall, Lawrence University


	1999



	
	
	
	

	Beethoven


	Pathetique Sonata, 
Movement No. 3
	Harper Hall, Lawrence University


	1998



	
	
	
	

	Scarlatti
	Piano Sonata K.52, no.1
	Harper Hall, Lawrence University
	1998

	
	
	
	

	Chopin 


	Prelude No. 15 
(Raindrop Prelude) 
	Harper Hall, Lawrence University


	1998



	
	
	
	

	Debussy


	Jardins Son Las Pluie


	Audition—Lawrence University Conservatory
	1996

	
	
	
	

	Chopin


	Fantasie-Impromptu

 
	Friday Optimist Scholarship Competition—The Prairie School (received 3rd place—$300 scholarship)
	1996



	
	
	
	

	Hindemith
	Sonata for Flute
	Wisconsin State Solo & Ensemble
	1996

	
	
	
	

	        (Classical 
	works cont’)
	
	

	
	
	
	

	Bach


	Concerto in D Minor 


	Concerto Competition—University of Wisconsin Oshkosh (honorable mention)
	1995



	
	
	
	

	Chopin


	Fantasie-Impromptu


	Kenosha Optimist—Carthage College (1st place-$100 prize)
	1995



	
	
	
	


Choral Works Performed
	CARMINA BURANA (Orff)


	Lawrence University Choral
	1999



	
	
	

	Excerpts from THE MESSIAH (Handel) 


	Lawrence University Choral
	1998



	
	
	

	REQUIEM (Brahms)


	Lawrence University Choral
	1997




RELATED EXPERIENCE
Conservatory Admissions Assistant, Lawrence University, 1996-1999
Worked directly under the Director of Conservatory Admissions, recruited prospective students for the Conservatory, hosted and provided tours of the campus and transportation for these visitors, while discussing with them the merits of the music program and liberal arts education at Lawrence University.  Worked with leads on Access database, managed other student employees, and was a key-holder to the Admissions Office building and an emergency contact.
Member and Section Leader of Orchestras and Bands, Wisconsin, 1990-1996
Played flute for three different ensembles in academic environments for ten years, holding the first chair position for seven years, leading other flautists and performing eight to ten solos per year.

Accompanist, Pianist, and Vocalist for Auditions/Weddings, Freelance, 1990-present
Providing sight-reading skills and performance abilities for singers and instrumentalists in numerous professional competitions.  Regularly perform standard wedding music, in addition to arranging classic hymns and love songs for ceremonies. Previously accompanied Conservatory students for their master classes and thesis recitals.  Offered vocal sight-singing skills to new composers, and performed new works of opera and musical theater weekly, ranging from high soprano arias to low tenor pastiches.    
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